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The Lord Wilson Heritage Trust was established in December 1992, following the enactment of the This link will open in a new
window Lord Wilson Heritage Trust Ordinance (Cap 425), to provide an opportunity for the community to join hands to promote the

preservation and conservation of Hong Kong’s heritage.
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CURATORIAL STATEMENT

Due to its unique historical status and cultural background, Hong Kong has been a
hub of Lingnan culture since its establishment, serving as a significant location for
promoting Southern Chinese culture. Since the Qing dynasty, Chinese and global
cultures have intersected, giving rise to rich and innovative visual culture. Hong
Kong, due to its history and geographical factors, became a centre of domestic and
foreign capital in the Southern China region, providing financial support for various
commercial art developments. Applied arts such as architecture, signage,
advertisements, and decorations flourished, bringing traditional art closer to the
general public. However, in recent years, as society has transformed, many Hong
Kong's historic buildings that embody Lingnan art and culture have been demolished.
Not only pre-WW 1 buildings that preserve the architectural craftsmanship and
features of the Republican era, but also decorative elements such as signage, murals,
and brick carvings have faded away due to changes in policies. Fortunately, a group of
dedicated cultural figures and educators have made efforts to preserve cultural relics
and compile books, gradually generating interest among the younger generation in
Hong Kong's visual culture from the 1950s to the 1980s.

However, it is estimated that due to limitations in coverages and subject matter, many
books focus mainly on signage and their craftsmanship, often neglecting to provide
detailed accounts of the calligraphy and the life stories of calligraphers. In fact, from
the 1930s to the 1980s, Hong Kong was home to several highly accomplished
calligraphers with distinctive styles. Unfortunately, they have often been overlooked
by the public and received limited coverage in the mainstream media. Some of these
calligraphers include Au Kin-kung, Hsieh Hsi, Cheuk Siu-hang, and Lai Yat-ming.
Due to the prevailing indifference in society, their achievements risk being forgotten
with the passage of time. Moreover, their works not only depict the changing
landscape of Hong Kong but are also closely tied to the transformation of the city's
commercial models. Calligraphers utilised the convenience of commerce to popularise
the art of calligraphy, and the changes in the business landscape are recorded within
the realm of calligraphy.

Therefore, I hope to make a modest contribution by gathering and documenting the
works and anecdotes of these calligraphers, allowing calligraphy enthusiasts and
future generations to study and appreciate their contributions. Over the past few
years, we have been searching for the calligraphers' ink treasures left in the streets
while also collecting their paper-based works and images through private channels.
Coinciding with the recent local cultural revival, we have encountered a few
like-minded individuals, and thus, we hope to exhibit a portion of the collected works
for the

public's reference.

Westley Wong

Curator, Beyond Black & White
Author, Ink & the City
Summer, 2023
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Calligraphy is an artistic creation that combines paper, brush, and ink.
'Writing' is a form of communication using written words as a medium,
while 'calligraphy’ is a form of 'writing' that focuses on aesthetics. It
considers Chinese characters as a combination of lines and structures,
navigating between structures and balances. Sometimes, even those who
do not understand Chinese can be deeply moved by impactful works.

Hong Kong has had several calligraphers who have popularised the art
among the general public through education, charity, folklore, and
commercial endeavours. They have shared the art to Hong Kong by various
commercial applications, collectively shaped the unique urban landscape of
Hong Kong over the past half-century. These esteemed predecessors
include Mr. Au Kin-kung, Mr. Hsieh Hsi, Mr. Cheuk Siu-hang, and Mr.
Lai Yat-ming. The first two left their mark on Hong Kong's urban
calligraphy in the 1930s, setting the stylistic direction for the city. The
latter two wrote the majority of calligraphy used in commercial name cards
circulating in Hong Kong, integrating printing technology with calligraphy.

In recent years, Hong Kong's building regulations have tightened;
meanwhile, the economic downturn has led to the closing of many
long-established businesses, resulting in even more calligraphic signs
quietly disappearing. However, the works of several veteran artists have
had such a wide reach and significant impact that no matter how the city's
appearance changes, we can always find traces of their calligraphy on the
streets. Through this exhibition, we hope to unveil the secrets and
showcase the artistic achievements of these masters during their lifetimes.
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Master Hsieh Hsi (1895 - 1983), born in Pan Yu, Guangzhou, hailed from a family known
for their exquisite gardens called 'Zhi Yuan.’ It was due to this estate that Master Hsieh
acquired the second name 'Zhi Yuan.' Zhi Yuan was built before World War II and served as
a gathering place for intellectual discussions hosted by the Hsieh family.

In the 1950s, Master Hsieh officially relocated to Hong Kong. Along with him moved the
Wen Yuan Hall, which settled at the third floor of 289 Hennessy Road, Wan Chai, also
known as the location of the 'Hsieh Hsi Calligraphy Research Institute." Master Hsieh
dedicated himself to the study of Han Li script, and his dignified and rustic calligraphic style
brought a touch of nostalgic freshness to the cityscape of Hong Kong. The grand and
majestic Li script seamlessly merged with the field of education. Previously, school names
were often inscribed in rigid regular script, occasionally with works in Li or Kai script by the
esteemed teacher Au Kin-bong, but they were relatively scarce. The emergence of Master
Hsieh enriched the stagnant calligraphic style. Schools in Hong Kong still proudly display the
large character signboards bearing Master Hsieh's inscriptions.

In addition to schools, Hsieh's calligraphy was also frequently found in commercial
establishments. Some well-known examples include Wing On Company, Tai Yuen Company,
and Sun Hung Kai Properties Limited. From the 1950s to the 1970s, Master Hsieh's
calligraphy dominated the realms of Chinese restaurants and teahouses, but due to his
reluctance to sign his works, many of his pieces remain unknown. Long Fung Tea House,
Federal Restaurant, Ka Lai Wah Restaurant, Diamond Restaurant, and Shun Hing Restaurant
are just a few establishments where you may unknowingly encounter Hsieh's works in your
vicinity.
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Cheuk Shiu-hang (1923-2005) was a renowned calligrapher in Hong Kong during the mid
to late 20th century. Hailing from the Cheuk family, who were merchants from Nanhai
County, he was the only male descendant in the family. From a young age, Cheuk's father
arranged private tutors to educate him. However, Cheuk, with his exceptional talent, disliked
being restrained. At the age of fourteen, he left his hometown, hoping to make a name for
himself. In 1942, Cheuk ventured alone from Guangdong to Hong Kong, where he engaged
in printing-related work and formed connections with professionals in the advertising and
art industries. This marked the beginning of his career in commercial calligraphy during the
first half of his life.

Cheuk Shiu-hang was passionate about artistic exchange and became a regular participant in
literary gatherings. He held the prestigious title of 'Honorary Chairman for Life' in the Hong
Kong Chinese Artists Association. In addition to calligraphy and painting, which are
considered the four arts of literati, Cheuk's calligraphic works were often seen on album
covers. The 'Cheuk style' was commonly used on vinyl records, cassette tapes, and CD
covers, complementing the design and making it the preferred choice for many Cantonese
opera classics.

In 2002, the two-phase construction of the Wan Chuen Sin Kwoon in Fan Ling was
completed, and the hall was officially inaugurated, forming a complex of Taoist-style
architecture. Among them, the 'Dao De Jing Stele' and 'Calmness Stele' inside the hall were
the largest and most word-intensive inscriptions written by Cheuk. In his later years, Cheuk
spent much of his time in the study of the Xian Guan, engaging in calligraphic creations. He
subsequently formally entered the Taoist path and took the name 'Ling Yin.' Later, when the

Yunquan Xian Guan on Xiqiao Mountain was reconstructed, it also housed Cheuk's
calligraphic and painting works.
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Au Kin-kung (1887 - 1971), a renowned calligrapher and Chinese
medicine practitioner in mid-20th century Hong Kong, established the 'Au
Kin-kung Calligraphy Academy' and the 'Au Kin-kung Chinese Clinic' at 213
Queen's Road Central, 2nd floor of the Tong Lau building. Mr. Au,
originally named Kin-bong, with the courtesy name Wai-ping, was born on
August 23, 1887 in Hsin Hui County.

At the age of eighteen, Au Kin-kung graduated from the Xin Hui County
School and was appointed as a teacher at the Shunde County Primary
School. In 1912, driven by his passion for education, Au Kin-kung founded
the 'Macau Tak Wah Second-Class Primary School' (commonly known as the
‘Tak Wah School') in Macau. In 1927, Au Kin-kung was hired by Yuek Chi
School (located at the intersection of Nathan Road and Shandong Street in
Hong Kong) and also established the 'Kin Bong School' in Sheung Wan.

In 1936, Au Kin-kung became the first Lingnan calligrapher to hold an
exhibition in Taiwan. Upon his return to Hong Kong, he chose a location
near the Au Kin-kung School in Sheung Wan and established the 'Au
Kin-kung Calligraphy Academy' on the 2nd floor at 213 Queen's Road
Central. The academy provided systematic instruction in calligraphy, making
it Hong Kong's first specialised calligraphy school. Mr. Au was acclaimed as
the 'King of Signage' and was widely admired in old Hong Kong because he
incorporated the Beiwei glyph script into commercial signage. Prior to that,
traditional regular script calligraphy was predominantly used for signage. Au
Kin-kung can be considered the pioneer of the calligraphic style seen in
Hong Kong's signage from the 1930s to the 1970s.
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Lai Yat-ming, born in Fa Dou, Guangzhou. In 1949, at the age of 14, Mr. Lai
Yat-ming moved from Guangzhou to Macau to pursue his studies in secondary
school. His place of residence at that time had a neighbor named Zhong Shaoshan,
a commercial calligrapher in Macau. Zhong's versatile calligraphic styles sparked
Lai's reflection and interest in calligraphy.

In 1953, at the age of 18, Lai Yat-ming arrived in Hong Kong and dedicated
himself to the profession of calligraphy. He spent a remarkable 60 years practicing
calligraphy as his lifelong career. Lai supported his family of six solely through the
sales of calligraphic works. His success can be attributed to his profound
understanding of calligraphy as a profession. Lai's study was named 'House of
Snow Pine," and his business was known as 'Lai Yat-ming Calligraphy and Seal
Engraving,' initially located in Wong Chuk Street, Sham Shui Po, and later on Tai
Po Road.

The business name cards and stationery of 'Lai Yat-ming Calligraphy and Seal
Engraving' contained limited information, including the name, a brief description
of services, and contact telephone numbers, written in four script styles: seal
script, clerical script, regular script, and running script. Lai also established a
standardised fee structure and a uniform submission deadline, allowing clients to
plan their budget and time accordingly. 'Handwritten name cards' are highly
sought-after in Hong Kong's collecting community, and name cards in clerical
script are particularly rare and valuable. This is mainly due to the additional time
required to write in clerical script compared to other script styles, and Lai
Yat-ming officially established the rule of adding five units to the fee for clerical
script works.




