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第
一
章
 

展
覽
的
整
體
運
作

TWO EXHIBITIONS 
BETWEEN TWO STRIKES:

EXHIBITING HONG KONG 
AT THE BRITISH EMPIRE 

EXHIBITION 

⪤姍㝕翬䈰▇ꪨ溸⪤姍⷇閉劋㐃蝠☓鮭劋㺥獏눥

Hong Kong is many things today – global city, 
international financial centre, former British colony, 
southern Chinese city, a society with a distinctive 
local culture and identity, and so on. Each highlights a 
specific dimension of the city. When Hong Kong was 
exhibited in Britain a century ago, what dimensions 
were emphasised? 

In 1924 and 1925, two seasons of the British Empire 
Exhibition (BEE) were held at Wembley Park, in 
northwest London. As a colonial exhibition showcasing 
the history and latest developments of the British 
Empire, most dominions, colonies and dependencies of 
Britain took part. The Hong Kong government exhibited 

☪侇☪仼꺜䳕僗㛡ꄆ骰♷Ջ䐍杶
㒮䄨㎜꤀ꄋ踅╈䑐⯥葐㎜墾妩㏐╈
㎜ⶠ亡㒮䄨♓舘┉⠕䳕僗暐攑儗㎻乄⴫
⹖骰♷氳炙僌璡璡夷牊辑鷾亡䌋齉䍛鐪
꺜切⠕攑럅樧꺜㏇┉┪硕⯥㏇葐㎜
㷤⭳侇僌逈狱걦⭳⿵◙ꪫ⺸
㏇⹖䇗⡐下重⴮鼨氳嶾䄭蚓
⪝㎧艇鰾▼⪔㰙㛻葐䅒㎜ⶥ鈮僌樧侇牒
憡ր葐◺頉僌ց儗傴媰榫鵞⠕⺲牒
⛼憡㷤炐㛻葐䅒㎜塽⺒⹖僅鲥氪㷤氳墾妩
㏐ⶥ鈮僌㛻鼨♷葐㎜舅ꯝ㏐墾妩㏐
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the tiny colony in the BEE’s Hong Kong Section. The 
Chinese General Chamber of Commerce, the Hong 
Kong General Chamber of Commerce, representing the 
city’s Chinese and British merchants respectively, and 
some British former Hong Kong residents living London 
coordinated the preparation and execution.[1] 

The Hong Kong Section was the only comprehensive 
showcase of Hong Kong seen in Britain during the 
colonial era. In 1842, the Great Qing ceded Hong Kong 
to the United Kingdom under the Treaty of Nanking. 
By 1924, Hong Kong had been colonised for eight 
decades. How would the history of Hong Kong and its 
contemporary developments be presented to the British 
public? What was its response? Were Hong Kong’s 
British and Chinese communities happy with the way 
the city was represented? 

The organisation, the design of the pavilion, choice of 
exhibits, and responses in both Britain and Hong Kong 
at the time, all illustrate Hong Kong’s relationship with 
Britain and China. In the 1920s, British imperialism 
and Chinese nationalism shaped the sociopolitical 
environment of Hong Kong.[2] In terms of territory, 
Britain’s empire had reached its greatest extent when it 
acquired a number of colonies and protectorates from  
Imperial Germany after the First World War. But Britain’s 
dominance in global politics and economy had begun 
to decline. The UK government attempted to rejuvenate 
the nation by promoting economic cooperation and 
building a sense of community among the constituent 
territories of the British Empire. The BEE was one of 
the initiatives of Department of Oveseas Trade mounted 
to this end. But resistance to imperialism in Britain’s 
dominions, colonies and dependencies was on the 
rise. Native peoples in the colonies were especially 
sensitive to representations of their culture and history 
at Wembley Park. As I will illustrate in this book, the 

⹖㸋㏐齉⹉艂⪭╈꺜䷓䈢◰㏇ⶥ鈮僌
㕙⪐氳ր꺜㷤ⶆց㷤炐鵞⠕碸㵸氳墾妩
㏐⮇⮯♏辑꺜儗㏐氳虓り⹖葐り氳虓
り竬㷀ⷊ杯侇氳꺜╈虓竬り僌⹖꺜
竬り僌♓⹖┉◙㏇⡐下㷉⛩氳⯥꺜㷉
妩⯞靷鞊礵盆⹖㓵车鷪<>

꺜㷤ⶆ佭꺜㏇葐㎜墾妩礵媪僿ꝴせ
┉┉域㏇葐㎜鶡车氳禍⺬㷤鈮㏇
䇗㛻岳䅒㎜劯䴆վⶠ◺午硝տⰣ阁꺜
◀葐㎜⹖舘䇗꺜䄖逈葐㎜墾
妩礵媪▼㛡䇗黁띶鎊㞝⛰⺸葐㎜⪝
浑㷤炐꺜氳塽⺒⹖亏鲥氪㷤鈶浑㵳塝
僗榘띶⹛䟕꺜氳虓☕⹖葐㎜☕炙紮⹒
佭⻖幥䙬♓鵞牊亡䌋辑鳯꺜
鵞域ⶥ鈮僌氳磞笞鷪㷤귈錄銷㷤⿁
鹢䳢♓舘樧侇꺜⹖葐㎜氳⹛䟕齉
鐀伺▼꺜㏇䇗♏艂葐㎜⹖╈㎜氳
꟯➡㏇䇗♏꺜氳炙僌䷓媪梫
㗟岒⹨葐㎜䅒㎜╚紶⹖╈㎜妩从╚紶氳
䏆ꮷ<>� 葐㎜㏇瑭┉域┪槡㛻䢇䏳舅䐼䙬
䑪䅒㎜筷䤔㛻ꄈ墾妩㏐⹖⟊闀㎜♓ꯝ㎻
疗㎠✿鐀鷾舘⪭ꮼ㼊⛙㵳杶䷓媪⹖
祺忴氳ꯝ㵷㏐⛤ⷘꝧ㡏┖帐葐㎜䷓䈢♿
㎬鵂鷪➢鶡㛻葐䅒㎜ꯝ㎻⪐氳⺬⛼⹖㖇
鵴炙紮䙬閂課♓ꄆ䨗⪭㎜ⱱՋ葐◺頉
僌塜佭葐㎜宿㛛鞥佄鼨%FQBSUNFOU� PG�
0WFSTFBT� 5SBEF鷾舘鵞◙泘嘅氳艇䫣╯
┉抅縡舅ꯝ㏐墾妩㏐⹖㸋㏐氳⹛䤻
鷠Ⳃ◰䧏箜氪㷤鵞◙墾妩㏐氳儗㏐炙
紮㵳亥☽⠟氳乄⴫⹖塽⺒㏇嶾䄭蚓⪝㎧
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BEE inadvertently encouraged or intensified awareness 
of anti-imperialism in some colonies, such as the Gold 
Coast, India and Nigeria.[3]

The Xinhai Revolution of 1911 brought an end to the 
feudal rule of the Great Qing, establishing the Republic 
of China. The following decade brought frenetic 
change, with market economy and rapid urbanisation 
taking hold. But the new republic was soon fractured, 
with competing military factions dividing the country 
into different fiefs. The conflicts between warlords in 
1924 were particularly catastrophic, giving rise to the 
most chaotic situation since the Qing abdication. The 
central government in Beijing went bankrupt. Economic 
expansion and industrialisation ground to a halt. The 
lives of merchants, students, workers and intellectuals 
in urban areas were severely affected. They began to 
explore alternatives for the future of China. Therefore, 
the years of 1924 and 1925 would become critical to 
the formation of nationalism and support for the ideas 
of communism in China.[4] 

Hong Kong took part in the BEE at a time when both 
Britain and China were facing tremendous changes. 
Moreover, Hong Kong also experienced two general 
strikes – the largest in the colony’s history – before and 
during the BEE. Both strikes involved the Nationalist 
Party (KMT) and the Communist Party of China (CPC) 
in Canton (now officially known as Guangdong; to the 
north of Hong Kong). Both parties intended to challenge 
the presence of Britain’s influence in China and the 
Crown’s rule in Hong Kong. The British government was 
suspicious of the Nationalist government in Canton and 
Sun Yat-sen, the Extraordinary President and leader of 
the KMT, as he supported the general strikes and also 
cooperated with the CPC. To contain anti-imperialism 
movements and communism in the colony, the Hong 
Kong government started to collaborate with some 

氳ꎬ鏲辑鳯㶗⪭䷨䚉塜㞝䡘僌㏇儗傴ꟹ
鳯葐◺頉僌䙬㛛㏐⯌忂䡝ⱶ䍛▼葐㸋랉
ꄋ宿㺢ⷆ䈲⹖㶻仼⮵◟璡墾妩㏐氳⹛䅒
㎜╚紶䙬閂<>

㏇╈㎜䇗氳鰨◮ꪵ⽜磶兠▼㛻岳
䅒㎜氳㵟䋧礵媪┾䡗环▼╈虓妩㎜㏇
ꤛ䏳氳ⶇ䇗ꝴ⭳杯緾㛿釙㏐氳鮺闭䄨㕙
祺忴⹖㒮䄨乄⴫鲇鵯氪㷤樧╈㏇㒮䄨㏐
ⶆ㶗榘抅縡髭ꞒⷘⰣ䴆㎜⺨㏐♒
妩㎜鲇鵯⮇進䇗黁䇭㕙㏇髭Ꞓꝴ
氪榟氳⪐䢇哗滭㚁䓪鵴䡗▼舅㛻岳䅒
㎜逈䊵塛䏳僅岝▶氳䗯媲⴮嬤䷓䈢㲛⼔
滭榣縡祺忴㘍ꝏ⹖䄄哅⴫◰逈鳢⢦塛
㌅ꄆ䏆ꮷ㏇㒮䄨榟孨氳り☕㱄榟䄄☕
⹖湳閂♷㯸☽⠟ꝧ㡏憡╈㎜氳儔✿䫔碠
⪭☽⭳饟⹖䇗㍕縡䡗憡╈㎜
妩从╚紶⹖⪦榣╚紶㏇╈㎜蚘菨氳ꄆ金䇗
♷<>

꺜㏇葐㎜⹖╈㎜⭳杯ꇢ闭僿ꝴ⹉艂▼葐
◺頉僌艂塝⺱侇꺜㏇盆鰾⹖⹉㷤僿
ꝴ祺塽▼⪔㕙㏇꺜墾妩㏐塽⺒╈僅㛻
釨嘘氳㛻糙䄄⪔㕙㛻糙䄄齉攙寗㏇䊹典
氳╈㎜㎜妩럖⹖╈㎜⪦榣럖жж⪔럖㏱♿
㎬䧪䢇葐㎜㏇╈㎜氳䏆ꮷⱱ⹖㵳꺜氳礵
媪舅㰬╈㸓╈虓妩㎜ꪞ䅻㛻竬礵⹖㎜
妩럖ꯝ迠䶺䧏㛻糙䄄⹖艂╈㎜⪦榣럖⺬
⛼䏳葐㎜䷓䈢ꝧ㡏昆䑙☽⽰䊹典氳㎜妩
䷓䈢꺜䷓䈢ꝧ㡏绤⺬鼨♷儗㏐虓☕ꯝ
迠鵂鷪㲛䬴╈㎜⥉礵乄⴫鷭塛⹛䅒㎜
╚紶鷠Ⳃ⹖⪦榣╚紶㏇꺜䴺丆<>� 꺜
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㷤ⶆ塜塜㏇葐㎜䅒㎜╚紶逈鲇鵯氪㷤氳╈
㎜妩从╚紶䧪䢇氳羜俍┖鶡车㍕塝㵳亥
墾妩㏐䷓䈢⹖盆⤔㡧⿦僌✿鐀鹢䳢♓榘
띶亡䌋辑鳯꺜㶩闭䐂注樧ꄆ金
饇⪭☽㏇嶾䄭蚓⪝㎧氳墾妩㏐㷤ⶆ♓⹖
㏇┪槡┕⪭☽㏐亡鶡车氳墾妩㏐ⶥ鈮僌┉
嘚꺜㷤ⶆ◰⭳杯⺨牊碐撏❆㞝傾
僗銷ⱁ䋧閲㵩⽽ㄷⳑⳂ䄄☕☕ⱱ髪髪
㜂⹖☕ⱱ鯃鯃㜂䅸⮽嶾䄭蚓⪝㎧䄄⛼⛙
僅磚㏇虓䄄氳䍛憶⹛㵳┖䴲糍⺁㛛◰
僗銷ⱁ䋧閲㏇㷤ⶆ䋧环ր╈虓兎ցⷊ佭
⺸鷝㲙㷤炐虓☕氳仼䅻榟孨⛙█逈䴲
糍催榘氳佭泸㛻糙䄄㌅ꄆ䏆ꮷ꺜
氳祺忴◰㛻㛻ꡢ灑▼꺜㏇䇗鷠
鴞㷤⿁⮽嶾䄭蚓<>

⨅留㞝塝꺜㷤ⶆⷘꯚ憡䡗Ⱶ㏇
䇗♏꺜㏇葐㎜⺆佭黁◙랹랹扜
组氳墾妩㏐╯┉鵡䅻⥪逈釲憡佭┉⠕葐
㎜㏇╈㎜氳鞥佄⹾縡䄖꺜㷤ⶆ婯僗
榫ⱱ䷊闭鵞牊ⷆ霆⺆佭鵡鷪㷤⿁♓⹖
꺜귈儗骰氳䋧疤錄銷겨劲䢦䅸✿氳釲鈫
轿䳦ⴄⲾ⭳꺜䡗憡墾妩㏐⯥氳塽⺒
⹖⪭艂╈㎜乄⴫氳绤答┘鷪㷤ⶆ◰⺸
鷝㲙⹖葐鏥⥉㨦㷤炐▼꺜氳亏䎬霆❆
㞝┘㵼葐◺頉僌氳㲛⥉鞲乢⹖硕䒝⿁
齉♓⯎冏氳⹿♏╈㎜䏆⥾✿辑鳯꺜⛙
㏇葐◺頉僌┉ꝧ㡏䏳㕕⮍㶩ꝧ㡏㕕㵷꺜
虓☕炙紮氳杯♏䎬霆葐り㏇祺揧氳
鵴芹䊰█䡗憡㕕㵷氳扦럅㵳亥꺜氳
葐㎜炙紮✿鐀葐◺頉僌切䈲┕➢鶡▼

local Chinese elites to promote traditional Chinese 
culture.[5] The Hong Kong Section was organised against 
a backdrop of a challenge to British imperialism by the 
burgeoning Chinese nationalism. So, for the colonial 
government and the organising committee, the choices 
made for the representation of Hong Kong at the BEE 
were highly important. 

As was the case with other colonial sections at Wembley 
Park, and in colonial exhibitions elsewhere in the world, 
the Hong Kong Section was dogged by disputes. There 
had been plans to bring coolies (labourers), rickshaw 
pullers and sedan chair bearers to work at Wembley 
Park. But Chinese labourers in Hong Kong rejected 
such a notion, the idea being shelved after strong 
objections. A plan to build a “Chinese Village” in the 
Hong Kong Section, showcasing Chinese people’s daily 
lives, was also abandoned. More significantly still, the 
Canton-Hong Kong Strike caused great destruction to 
the economy of Hong Kong, and affected the transport 
of exhibits from the colony to Wembley in 1925.[6] 

Even so, the Hong Kong Section was a success. In the 
early 1920s, Hong Kong was one of the lesser known of 
Britain’s colonies in the mother country. It was usually 
perceived as just a British trade port in China. The Hong 
Kong Section did little to change this perception. The 
pre-colonial history of Hong Kong and its connection 
with Chinese culture were illustrated through the 
exhibits and, in a more visually striking way, the design 
of the Hong Kong Pavilion itself. But the Section also 
presented new images of Hong Kong to exhibition 
visitors and the British media. Promotional materials 
and souvenirs from the BEE predominantly represented 
Hong Kong with stereotypical images of ancient China. 
But more modern images of Chinese communities 
in Hong Kong were carried in the English press once 
the BEE began. There was also a spotlight on British-
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owned shipbuilding industries in Hong Kong. For the 
British community in the colony, the BEE managed to 
strengthen their sense of belonging to the metropole. [7]

Unlike in some other parts of the Empire, the BEE did 
not inspire anti-imperialism in Hong Kong. Hong Kong’s 
Chinese merchants, who were the leaders of the local 
Chinese community, generally supported colonial rule 
and were much more heavily involved in the exhibition’s 
preparation and execution than natives of other colonies 
were in their respective sections. They were able to 
channel the concerns of the Chinese community to the 
government. They also had a greater focus on their own 
business interests at Wembley. Through sharing power 
with the local Chinese elites, the colonial government 
in Hong Kong avoided problems of the sort that the 
exhibition’s Gold Coast, Indian and Nigerian Sections 
gave rise to. Besides, the seeds of Chinese nationalism 
did not find fertile soil in Hong Kong in the 1920s. Hong 
Kong’s Chinese elites withdrew their financial support 
from the mainland’s military cliques after Chinese 
nationalist movements radicalised and militarised. 
They gradually developed a different version of 
Chinese identity. Their frustration with Chinese politics 
prompted them to shift their focus to Hong Kong.[8] The 
representation of Hong Kong itself in Wembley Park 
might not have been the most accurate but the city’s 
Chinese merchants were happy to see Hong Kong’s 
historical links with China presented in the Hong Kong 
Section.

This book is based on my archival research, and 
items I have collected to tell the story of the Hong 
Kong Section. Through these items, I will discuss 
and evaluate the Hong Kong Section, its architectural 
design, choice of exhibits, images of participants and 
media representation. The organising of the BEE, the 
arrangements and happenings at Wembley Park, and 

☽⠟㵳䅒㎜╈䑐氳塾㸋䚉<>

艂㛻葐䅒㎜氳鼨♷墾妩㏐┘┉嘚氳佭꺜
┾婯僗㍕葐◺頉僌縡忂⹛䅒㎜╚紶䙬
閂꺜氳虓りжж◰佭儗㏐虓☕炙紮氳
ꯝ迠жж┉芙✿鐀佭䶺䧏墾妩礵媪◰奃
⪭☽墾妩㏐㷤ⶆ氳儗㏐炙紮催岒⪌㏐⹉艂
㷤ⶆ氳盆⤔⹖㓵车䄄⛼儗㏐虓☕炙紮䢦
꟯嫱氳◄ꯁ⺎♓鵡鷪鵞◙虓り⺸䷓䈢⹛
佖⺁┉亡ꪫ☽⠟◰催㵬嫱亥☽⠟㏇嶾
䄭蚓氳哅ⳉ鵡鷪艂儗㏐虓☕瞿葐ꯝ迠⮇
◸垷ⱱ꺜墾妩㏐䷓䈢㍕縡鹶⩦ꄆ邿
葐㸋랉ꄋ宿㺢ⷆ䈲⹖㶻仼⮵◟㷤ⶆ䢦榣
榟氳ゖ갭⺁㛛╈㎜妩从╚紶㏇
䇗♏◰儔耇㏇꺜榟劯舅䐍╈㎜氳妩从
╚紶鷠Ⳃ闭䐂忂鶡⹖髭◄⴫䏳꺜虓☕
瞿葐◰䲞㍑㵳髭Ꞓ氳靸䷓䶺䭤☽⠟廌廌
㏐氪㷤⭳┉牊┘⺱氳虓☕骰♷☽⠟㵳╈
㎜䷓媪氳媗ㄩ◰♒☽⠟㵩釲稘鮺燯舘꺜
<>� ꥹ抅㏇嶾䄭蚓⪝㎧⪐䢦㷤炐氳꺜
┾┘┉㲋僅嶗澭⛙鵞◙虓りⷘ嗝䙬洇⮽
꺜㷤ⶆ䍛鐪꺜艂╈㎜塽⺒氳绤答
儗傴劯䴆儗☕氳四勆溿狔氳溿狔䡗冽♓
⹖䡘䢦䷅꥘氳調⿁ꄆ磞꺜㷤ⶆ氳䷚◄
鵡鷪鵞◙調⿁䡘㵩僌䫔鋁꺜㷤ⶆ氳㱧
䪶❆㞝䋧疤錄銷㷤⿁鹢䳢⹉ⱶ縖氳
䎬霆⹖⥉㨦氳辑鳯璡┾ⴄⲾ葐◺頉僌氳
鷠⛼鷪嶾䄭蚓⪝㎧氳㱧䪶⹖孨Ⳃ舅
ꯝ㏐墾妩㏐㸋㏐♓⹖⪭☽⹉㷤り氳⹉
艂葐◺頉僌氳䢦僗䋧疤擻◰䄖逈䥶多
⛙鵞◙調⿁ⷘ佭嶾䄭蚓⪝㎧氳侇♏釤镜
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the participation of dominions, colonies, dependencies 
and other exhibitors in general will also be outlined. 
The original buildings from the BEE are now gone, 
but these items serve as reminders of those days in 
Wembley Park.  

Unless otherwise specified, all images and information 
are from items I have collected. I would like to take 
this chance to give thanks for the generous financial 
support of the Lord Wilson Heritage Trust, which 
allowed this research to be completed. Sincere thanks 
also to my research assistants, including Athena 
Chan, Yoyo Chan, Yu-ming Ho, Quintina Jiang, Rocky 
Keung, Claudia Law, Wai-sze Leung, Wren Li, Quinn 
Luo, Sinnie Ng, Winnie Wei and Yau-sing Wong. 
Without their help scanning and cataloguing the items, 
searching through and reading historical archives and 
old newspapers, this project would not have been 
possible. 

Hong Kong’s participation in the British Empire 
Exhibition is little known in Hong Kong, and has not 
been well documented or thoroughly reviewed. This 
book is the first step in recollecting this part of Hong 
Kong history.

Gary Pui-fung Wong 
September 2020

Hong Kong 
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