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Prctographs made up ol a circle enclosing i square

phs made up of o square
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Pictographs on Dawenkou daetelacts
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Remarks on the Liangzhu and Dawenkou Pictographs

The pictographs carved on some
Nealithic jades are thought to carry mystic
implications. The pictographs on the jades
ol Liangzhu culture and the pottery of
Dawenkou culture are similar in many
ways, suggesting the {requent contact
between the ancient Yue people and
Eastern Yi peaple.
have  heen
identilied on Dawenkou pottery. They are
possibly emblems of certain tribes or
regions; their context have somehow

Seven  pictographs

evoked an imagination in the sovereignty
and supremacy ol the ancient tribal
leaders, Pictographs on Liangzhu jades
were more complicated in shape and
d 1o
interpret some of them. For instance, the
winged-like mmage beneath the circle
which is supposed to be the sun should
represent a hird; the lozenge shape is in

variety but scholars have manage

fact a variant of the square on Dawenkou
pottery and both of them should be
emblems of the same tribe.,

According  to  ancient  Chinese
cosmology, the earth was rectangular
while the heaven
This theory was often represented on

as in domed shape.

ancient jades by endless combinations ol
square and circular designs, Lozenge

Jao Tsung-i

[ Abstract]

shapes in pictographs should then be
viewed as squares so as to fit into this
ancient cosmological theory,

One of the Dawenkou pictographs is
featured as a shoot of thaich stcmming
upright from a square. I the square is

comprehended as a lump of earth, this

pictograph is likely 1o be a symbol of
ancient enfeaffment. The ceremony of

inserting a thatch into a lump of earth
during the conferring ol Teudal rights in
the Zhou period might have been a ritual
inherited from prehistoric times.

The pictographs of
Dawenkou pottery are possibly the
carliest symhbol of the character fang

sUuares  on

{squarer. 11 was the emblem of a tribe,
probably Fang Yi, of the
barbarian tribes in castern China known in
the Xia period. The extensive distribution
of this tribe i1s to account for the
simullaneously appearance of the squares

one nine

and lozenges on Dawenkou and Liangzhu
artefacts. The presence of these emblems
and the thatched pictographs on Neolithic
Jades and pottery might have suggested
that enfeoftfments including the conlerring
of land and identity were practised as
early as the Neolithic period.




